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煙突掃除の少年の極端な幼さに対して、悲しげな響きを加えている。’When my moth / er died / 








話の全体の流れを止めている。’Could scarce / ly cry weep / weep weep weep’. ブレイクが採
用している第三の効用は完璧な規則性である。再度、ブレイクは規則正しい弱弱強格の手段によ
って２つ以上の効果を挙げている。例えば、条件節’if he’d be a good boy’における韻律上の変節






例えば、’Hush Tom never mind it’における煙突掃除の少年の会話的なリズムを見ておこう。こ
の詩の妥協のない内容の衝撃の多くは、物語を語る煙突掃除の少年の声の平静さそのものにある。























































































































































































































































































































































口蓋音の’t’で終わり、そのリズムを烈しく事実上の終止へと追い込んでいる。’And Thou shalt 















　And Priests in black gowns, were walking their rounds,

























































































































































































































































































































































































































































































































































































































































































































































うに思える。これらの詩行における、’fluxile eyes’の母音韻、’concentrating all things’における
多音節語と単音節語の対照、そして、’rolling circles of space’における頭韻を伴った音の転調に
注目したい。
　多くの構成は古典的な秩序の元で構築されている。例えば、’then turn’d the fluxile eyes / 
Into two stationary orbs’や’that like an ocean rushed’を検討してみよう。このような表現はそ
の言い回しに形式的な印象を与え、長い語句や響きあう語調を伴って、欽定訳聖書で見られるよ
うな聖書的な詩歌を思い起こさせている。もうひとつの聖書的な特徴は対句法、つまり言い換え
の語句を伴う反復構成法である。例えば、’Thought chang’d the infinite to a serpent, that which 






のイメージを広範に使っている。’bound’, ‘wove…iron’, ‘bands of iron round their necks fasten’






行’…in leaden gives the inhabitants of suburbs / Walk heavy…’の配置の仕方に注目したい。こ
の表現法はリズムの面とその意味の面においても、その詩行の冒頭に動詞と二つの強勢を配置し
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て、国民の抑圧に贖う努力を強調している。同様に’Thou shalt not’の３語も、「愛の園」でそう
であったように、ここでも強勢が置かれている。しかし、対句表現である’Over the doors “Thou 


















































rolled, rolled, stretching, riven, belching, rolled, howled, beating, pouring, dividing. 〔２〕hiding, 
heaved, turned, beat, forging, numbering. 〔３〕bounded, rolld, surging, settled, shining. 〔４〕
locked, shrinking, rent, beat, heated, poured。これらは圧倒的に暴力的な勢いと動きを伴う動詞




　記述的な単語をここで広く選んでみよう：Stony, dark, changeable, sullen, ghastly, sick, 
horrible, prolific, dark, surgeing, sulphureous, dark, restless, incessant, ceaseless, sulphureous, 
thick, bright, clear, white, cold, disorganized, iron。ブレイクの聖書的語法である形容詞句があ
る：’of darkness’, ‘of darkness’等である。しかし、上記のリストは強く劇的であると同時に、温
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しい物質化のプロセスは更に強調されることになる：ages、 sleep、 waste、 earthquake 、fires、 





































































































































































































〔ｄ〕ブレイクに関する参考文献（例えば、S. Foster Damon, A Blake Dictionary , 































































１　本翻訳はNicholas Marsh著William Blake:The Poems（New York: Palgrave, 2001）の第３章である。
２　当時の煙突掃除の子供たちのおかれていた悲惨な状況に関してはDavid V. ErdmanのBlake Prophet 
Against Empire（New York: Princeton University Press, 1954）に詳しく紹介されている。
　　　In 1788 philanthropists secured a piece of protective legislation for the “climbing boys” which provided 
that a boy should not be apprenticed before he was eight, should be thoroughly washed once a week, and 
should not be compelled to go up an ignited chimney. (p. 132.)
３　煙突掃除の少年たちのおかれていた状況とその現実に対する反応についてはZachary Leader著Reading 
Blake's Songs (Boston: Routledge & Kegan Paul, 1981)には以下のように簡潔にまとめられている。
　　　That the sweep himself is no more genuine or spontaneous only increases our sense of design or 
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contrivance. His reaction to his situation is hardly what we expect from a child, even from a stylized 
Blakean child. In stead of confusion, fearful anger, or fatigued indifference-all believably child-like reactions 
to the miseries of a sweep’s lot-we find reasoned analysis and understanding, not just of parents(compare 
the dispirited blankness of the innocent sweep’s ‘When my mother died I was very young, /And my father 
sold me…’) but of society as a whole. What the child says, of course, absolutely right. The social injustice 
he condemns is real, and so too is his perception of ‘God and his Priest and King’ as the true enemy. (pp. 
160-61.)
４　21世紀のアジアにおける児童虐待，児童奴隷に関しては以下のサイトにその状況が詳しい。Child Abuse in 
Asia: Child slavery in Asia: Child abuse is a state of emotional, physical, economic and sexual maltreatment 









７　Holy Thursday in the Anglican calendar is not the Thursday of Holy Week, but the day of the Ascension. 
On that date, the orphans of London were assembled in St. Paul's for a special service. King George III 
delighted in it; Haydn was deeply impressed.　S. Foster Damon A Blake Dictionary: Ideas and Symbols of 
William Blake  (Providence: Brown University Press, 1965), p. 187.
８　この祝日の様子は，1818年の記述に詳しい。
　　　These charity children are coming from church, with the parish beadle before them. Several thousands 
of poor children are taught to read, work, and write, in the different charity-schools of London, and to do 
their duty to God and to their neighbours; which will enable them to become respectable in this world, and 
tend to make them happy in the next.
　　　Once a year, about six thousand charity children, dressed in uniforms of different colours, assemble in 
St. Paul’s Cathedral, on benches raised to a greater height one above the other, circularly, under the dome. 
The order with which each school finds its own situation, and the union of so many voices, all raised at 
one moment to the praise of their great Creator, as they chaunt the hundredth psalm on the entrance of 
the clergyman, cause a most delightful and affecting sensation in the minds of much innocence, under such 
protection, would be reared to virtue and happiness, must add greatly to the effect.
　　　G.E.Bentley, Jr Blake Record  Second Edition (New Haven and London : Yale University Press, 2004) p. 
338.
９　　You shall not have no other gods before me.
　　　You shall not make for yourself a graven image, or any likeness of anything that is in heaven above, or 
that is in the earth beneath, or that is in the water under the earth; you shall not bow down to them or 
serve them; ….
　　　You shall not take the name of the Lord your God in vain; for the Lord will not hold him guiltless who 
takes his name in vain.
　　　Remember the sabbath day, to keep it holy….
　　　Honor your father and your mother, that your days may be long in the land which the Lord your God 
gives you.
　　　You shall not kill.
　　　You shall not commit adultery.
　　　You shall not steal.
　　　You shall not bear false witness against your neighbor.
　　　You shall not covet your neighbor’s wife, or his manservant, or his maidservant, or his ox, or his ass, or 
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anything that is your neighbor’s.
　　　　　　　The Ten Commandments from Exodus (20: 3-17)




　　　Saree Makdisi William Blake and the Impossible History of the 1790s  (Chicago: The  University of 






　　　Blake’s words, in these little works of 1788, There is no Natural Religion (in two series) and All Religions 
are One , express some of his fundamental beliefs. Man is, by nature, ‘only a natural organ subject to Sense’
, but his ‘Poetic or Prophetic’ power releases him from bondage to nature and he therefore apprehends 
more than his organs of perception, however, acute, can discover. ‘The desire of Man being Infinite, the 
possession is Infinite & himself Infinite.’ To Blake, art and religion are the same thing. The poet is the 
prophet. God, ‘the Poetic Genius’, is ‘the true Man’, Christ. The application of Blake’s religious philosophy 
is: “He who sees the Infinite in all things, sees God. He who sees the Ratio only, sees himself only.’ Blake 
concludes his denial of natural religion: ‘Therefore God becomes as we are, that we may be as he is.’ 
Already setting himself apart from popular belief, while asserting his role in Christian prophecy, Blake, at 
the age of thirty-one, subtitled All Religions are One  ‘The Voice of one crying in Wilderness’. His argument 
is: ‘As the true method of knowledge is experiment, the true faculty of knowing must be the faculty 
which experiences.’ He believes that ‘The Religions of all Nations are derived from each Nation’s different 
reception of the Poetic Genius, which is every where call’d the Spirit of Prophecy.’ His final principle is: ‘As 
all men are alike(tho’ infinitely various). So all Religions &, as all similars, have one source.’ He asserts: ‘The 
true Man is the source, he being the Poetic Genius.’








17　原注1：Damon, S. Foster, A Blake Dictionary: The Ideas and Symbols of William Blake  (Brown University 

















20　原注２：Blake, William, The Book of Urizen , ed. and with a commentary by K. P. Easson and R. R. Easson, 
(London: Thames & Hudson, 1979).
21　原注３：Damon, S. Foster, op. cit., pp. 309-11.
22　A Blake Dictionary：Luvah is closely associated with Jesus. When Luvah is perverted into Hate, he causes 
the Incarnation; “for when Luvah sunk down, [Jesus] himself put on [Luvah’s] robes of blood [the flesh] lest 
the state call’d Luvah should lease; & the Divine Vision walked in robes of blood till he who slept [Albion] 






　　Michael Ferber The Social Vision on William Blake  4th. ed. (New Jersey: Princeton University Press, 1985). 
Ferberによると，ブレイクとマルクスの関係について重要なのは，その類似性ではなくその相補性，対立関
係であると述べている。
　　Although Blake often sounds like the young Marx, who was himself a Romantic poet before he turned 
to philosophy and economics, it is their complementarity, even their conflict, which is valualble, not their 
resemblance. So I agree with E.P. Thompson when he says, “If I had to devise my own pantheon I would 
without hesitation place within it the Christian antinomian, Whilliam Blake, and I would place him beside 
Marx.” (p. ix.)
25　Edited by David V, Erdman, Commentary by Harold Bloom The Poetry and Prose of William Blake  (New 
York: Doubleday & Company, 1970).
26　Stevenson, W. H., ed. Blake: The Complete Poems  3rd. ed. (London: Pearson Longman, 2007).
（みやまち　せいいち　札幌学院大学人文学部教授　イギリス文学専攻）
札幌学院大学人文学会紀要　第94号（2013年11月）
